Flashpoint IORR
The Release

The Steel Wheels/Urban Jungle Tours produeedhpointthe Stones fifth live albumwhich

was released April 2, 199%ixteen song&nd intro makes 1Aecorded over 42 days from 25

November, 1989 through January

18, 19910n three continents and in

five countrieswas the Stonefirst

album of the 1990andtheir first

live album sincétill Lifein 1982 |t

was alsothe last album Bill Wyman

played onas a Rolling Stondhere

were two new studio releases
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begun, and it was time to plan the cover art and, oh yeah, they still needed a title for the

album.

Getting A Contract With The Stones

How does or go about getting a contract to work for the Rolling Storlest?David CrowArt

Director,startéi K & aG2NB® aL 6Fa g2NJAy3IS L o6l a akKl NR

we were working together in London and we shared the same agent. She iné@disdo Tony

King who was the Stones manager at the time. | think the introduction came via, as they always

do, that friend of a friend stuff. It was somebody who wassaitt printer who had printed the

t-shirts for the tour. So, it was a big merchamuiand | think they had been asked to

recommend some people

and we got recommended

through them. So, we had

an interview with Tony at an

office somewhere in Chelsea

in London to get kind of

vetted and then that was it,

actually really. 1t was

contracts andneetings

FFGSNI GKFGapég {2YSi
{ find the goldengooseand

88 sometimes it finds you.

What Shall We Call It?

Imagine the Stones have just produced a new live aloum and they have asked you to name it.
What would you suggest? Adrenaline sounds good, whatf Kl ay Qi FSt 4G Ad 6KSy
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How about something more interactive like Causd &ffect? The Stones are the cause we are
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work, the Stones have been igniting throngs of people for decaldesreaders of iorr.org or
forums.stevehoffman woul have a field day with this task. They were never asked, perhaps

because they did not know anyshirt merchandisers, but David Crow and Garry Motila¢

two men responsible for art design and directiere and dthough they did not come up with

the final answer they created the space within which the answer was found. The jump from

Ignition toFlashpoinis a small one.

TheBrief

The Stones had a treasure trove of concert photographs taken by the likes of By,
Mark Fisher, Claude Gassian, Paul Natkin, Dimo Safari, and Kevin Mazur but they did not want a
concert photo cover, they wanted something more.
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__w album, so there was a discussion aboug|l that photographs
"H; from the tour, obviously they did not want to use one of those
-ﬁ?’j for the cover. That was the first part of the brief. They were
" 1 going to use the photographs but not for the cover shot. The

for the cover so they were kind of asking us if we would
develop some ideas for the covéearly cover
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wanted to throw in suggestions for the title
' of the album in time to help them with their
thinking, then that would be okay too. So, we
did that, Flashpointin the end came from
| t'hem. B'ut we had E'ibOU'[ %or 3 title:s lgefor'e
UKFO OKIFO ¢S dzaSR 02 2dza

| | \ / /L E other thing they said is they did not have ttie at that point
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The Title

Asked if he recalled any of the title
adza3aSadArazyasidoNauagly.al AR @
The first one was Adrenalin, our first title and

that kind of got developed a bit because we

talked about the adrenalin of a live

performance, about watching a live

performance. Then we got to the idea of

Cause and Effect, because theréis 6 YR 2y &adGF3S FyR G(KSNBQa Iy




relationship between the
two. We kinda liked this
idea of the energy, what
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LM A (DS v - that space. Then it got to
= 1‘:‘;1-;‘; A A e sl 1 Flashpoint which is, you
giv T« 178 v/ TN know, it came from that
/| R same sort of, we wer
T [P G ‘ w giving them lists at some
AL o it ) O N point, there were about 10
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' Flashpointvas on there but

it came from that same sorta space. Ignition was another one and it kinda got from Ignitions to

Flashpoint They liked the idea of something spak Y 3 | Y RTheSge8sNEHERshpoint

cover were clearly present in the Ignition concegb@ve,courtesy of D. CrowEven though

the Stones, essentially meaning Mick Jagger in this instance, came up with the name, it clearly

deserves athspired by Crev and Mouafhotation.

The Chicker©r The Egg?
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the Stones, it has usually been the title that lsdite way, although there are some exceptions,
seeGRRRfor example. That was not necessarily so tashpoinbecause Crow and Mouat

began the album art before the title was settled. The title was settled before the final cover art

was designed but thdesign team was busy pitching concepts from the outset.

Some designers have expressed a tad of

5 regret to have been working on a live alboum
ROI I I ngStoneS instead of a studio album. They felt the brief

was a bit confining. Crow and Mouat saw this

quite differently. Cromd F AR aLd g1 ayQ
limiting at all. No, quite the opposite really,
in fact although it was a live album, the
reason they were in London was they were
adding some tracks to it. They were adding a
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were recording thafat the Hit Factory]n
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dealing with such classic tracks. Once we got
the album established and they agreed to
the artwork on that they were much less, |




guess it was abdurust, the trust was established and they let us run through the singles with
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were some early rough®elow)that looked quite differentMuch more almost kind of space

age than it ended up as. We worked for them for a long time, if you count every iteration we
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This cover, like many others, began as a series of concepts, with the artists circling in on the
final design. Crow has graciously shared sonte@garly sletchbook concepts they tested out
along the way. Any one of these might have ended up as cover art.
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would have looked good on ashirt. In

fact, the eyeball concept reappeared in
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Voodo Loungeavas released in the

sleeve seen at left. The similarity is

striking. Good ideas have ways of

resurfacing.

( The album cover design really came into focus when Mick had

\l/ his aha moment and said he wantgdo be simple, basic
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AN 2 do remember being in a meeting with Mick, sorta drawing stuff.
| ‘\J; s(”; E@ He enjged being very close to the creation of that. So, he would
._f’l ‘ 4 happily take a pen and mark stuff. So, | remember that moment
! ! 4 when the pen, he dropped it, and what he really wanted to do
_ I*~ was to do something that was about basic symbols. So, that was
| I " Iik(i a Iovdy moment. ItAwas like right, finally we know V\ih(?rev
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The Cover

Belowis the struck match cover. What can we think about this? What can we light with a struck
match? There is no mistaking it, thatis YI G OK® 9EOQOSLII Al AayQio

The flame is an appealingly symmetrical Matryoshkaldalsets of flames. Red @és$ inner
core, surrounded by a black teardrop flame inside a white flame embedded in another black



flame. Want the four flames to represent theur remaining StonasMick, Keith, Charlie,
Rom3d2 | KSIRX FTlya KIFIGS R2yS 7T SométinésiaXldnbis § KA y 3 3
just a flame.

RollingStonesFlashpoint

THIS
ALBUM
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A 12 PAGE
BOOKLET
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Stones fans can be quite critical of album art, but this design met with more favorable reaction
that most.A sampling of@me fansite comments include:

1 [Ireally like the cover arboth the art style and the color choices. It's really -@gching.

1 It'sone of the rare album covers | would almost like to frame and display just because of
how cool the artwork is.

1 Agreed that's a great cover, kind of looks like a still from the 1960s "Mission Impossible™
TV show opener.



f |too have always likedthe coverllGR (2 KSI NJ LQY y20 Ff2ySao L
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1 Ilove the cover art and the album!

1 The artwork is great, isn't there also a drawing of an explosion on the inner sleeve?

The answer to that last question is, rtbat wason the rear cover.

The view dthe entire outer sleeve would loaks seen belowQuite a cleverly nuanced idea.



RollingStonesFlashpoint

It is not a match at all, it is a lighted fuse, that will produce quite an explosion, releasing
tremendous energy. And death?that what the skull means? Crow has a less nefarious
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Notice, there is no Stones logo to be segmot for the sticker. Asked about whether there was
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the inside? That was kinda the right place fog it.

The Evolution of a Cover

This fan favorite cover did not spring from the womb in this finished state. There was a
substantial gestation period crammed into a

¥ compressed time frame. Cr&@dsketchbook,

which hegraciously has sharednablesus

to see some ofhat evolution. Here is a page

(below)from the sketchbook that tells some

~N\ of the story. Ignition was a Crow and Mouat

VoA title concept early in the process. The top

| sketches quickly transition from a lightbulb

\- ' looking device to a bomb to an ignition

source to a miniature of the concept

sketched for Mick Jagger probably in January
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Ignition. The asterisks likely indicate ideas

LA — the artists wanted to explore further. The
= | seedsof the eventual cover are all planted in

this early ignitionFlashpoinsketch(left).




In the bottom half of the page we see the appearance of the title conE&gsthpoiniand some
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- ideas hastily

put to paper.
Is that a
person in the

- right panel?

Are they
setting

~ something

off?
Flashpoint
was born. It
developed
quickly.

Notice the
experiments
(left) with
the
placement of
the band
name and
title.
Gradually,
the flame
became the
focal point of
the design.
The
explosion
was quickly
destined for
the rear
cover. The
top row
shows a 12
point
explosion,

the middle is d.0-point explosion, the bottom is a twelve again. Tdable linesof the middle
sketch show the germ of the whiexplosionoutlined in black concephat survived to the rear

cover



The title has two alternate spellingstash Poinand FlashpointEarly sentiment was witRlash
Pointit

L0 Ledmehons — 26[1[q) W G rncar. | seems.
At left,

find the

maturing
concept.
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Richards skull ring has found itear cover home in the design along with the twebaent
outlined explosior(below) Notice the faint pencil markings. Theuggesextending thematch
fuse onto the rear cover.

The circle beneath the explosion? Could that have been the beginning of the decision to move
w A O K thé\dRgitliereBelow you see the final cassette cover contrasted with an earlier

concept in a different color scheme.
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Granted, | am a fan boy, but | always thought the Stones got the song right when compared to
the studio outtakes. | am thinking the same thing of Crow and Mouat, yeah, they got the cover
right.

The Booklet

A vinyl version oFlashpointwas never released in the US, so full size copies of the enclosed 12
page booklet are rather rare. A version of the booklet, however, was included with the CD
package. The photos that follow, show the vinyl version of the bodRleghtly different
arrangements can be found in different releasd@he photographs were taken I&jlaude
GassianDimo SafariEugene AdebarKevin MazurMark Fisherand Paul Natkin The booklet

was arranged by Crow and Mouat.


https://www.discogs.com/artist/2045089-Claude-Gassian
https://www.discogs.com/artist/2045089-Claude-Gassian
https://www.discogs.com/artist/2142815-Dimo-Safari
https://www.discogs.com/artist/2261361-Eugene-Adebari
https://www.discogs.com/artist/2235668-Kevin-Mazur
https://www.discogs.com/artist/357692-Mark-Fisher-2
https://www.discogs.com/artist/1905461-Paul-Natkin







Notice this photo was taken at tHeos Angeles Memorial Colisewmown below, irfOctober
1989



